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INTRODUCTION 
 

Students in Years 7 to 12 are invited to take up the challenge of being a travel writer for The West Australian in this 

year’s Young Travel Writer Competition. 

 

10 finalists will each receive $100 cash and an invitation to attend a workshop where they will learn travel writing and 

photography skills from The West’s travel writer and photographer, Morgens Johansen. A selection of the 10 finalists’ 

entries will be published in The West Australian Travel section in April. 

 

Plus, two lucky winners will go ‘on assignment’ to Australia’s Coral Coast in May with travel writer and photographer, 

Morgens Johansen and a female representative. This opportunity of a life time will have you experiencing the area as 

you research, write and photograph for The West Australian Travel section and digital platforms. 

 
Real purpose and audience 

This competition gives students the opportunity to write with a real purpose and audience in mind based on their own 

travel experiences whether it be local, interstate or overseas. 

 

The West Australian’s Young Travel Writer competition is supported by Australia’s Coral Coast, and is run by The 

West’s Travel section – published each Thursday and Saturday. 

 

Please read these teacher notes carefully, or visit mediaeducation.com.au/competitions for further information. 

 

 

PRIZES 
 

Ten finalists will win: 

• $100 cash prize. 

• An exclusive workshop with The West’s Travel team to learn more about travel writing and photography.  

(Friday, April 17) 

• The chance to have an extract of their entry published in a special edition of The West Australian’s Travel 

section in April. 

 

Two winners will: 

• Go ‘on assignment’ to Australia’s Coral Coast with The West’s Travel staff. The winners will fly to Geraldton 

and then drive on to Kalbarri, with a lot of activities, learning and research along the way. They will work on 

stories, photographs and videos and fly back to Perth after three days and two nights away. (Thursday, May 

14 – Saturday, May 16) 

• Have their travel story published in The West’s Travel section and across Seven West Media digital platforms 

in May. 

http://www.mediaeducation.com.au/competitions
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HOW TO ENTER 
 

1. Submit a 300-400 word story about your local, interstate or overseas travel experience or destination. (We’re 

not worried about where it is — it’s the writing that counts.) 

2. Entries will only be accepted by online submission. 

3. Include a title for your story, eg. The Point of the Pinnacles. 

4. Attach two of your own photographs of the destination (jpeg, min 1MB). 

5. Write a caption for each photograph. 

6. Include your name, year level, school, teacher’s name, and contact details. 

 

Entries close 5pm Friday, March 20, 2020. 

 

Find out more: mediaeducation.com.au/competitions   

 

COMPETITION RULES 
 

• To enter the Young Travel Writer Competition, entrants must upload their travel story and images at 

www.mediaeducation.com.au/competitions before 5pm Friday, March 20, 2020. 

• Entries must be scanned and uploaded via this website. No alternative methods of entry will be accepted.  

• Entrants must include details such as to reasonably identify themselves (including name, school, email 

address, phone number) so that they may be contacted if they are chosen as a winner.  

• To be valid, entries must be the student’s own original work (text and images) and include:  

• a 300-400 word story about your local, interstate or overseas travel experience or destination. 

• a title for your story, eg. The Point of the Pinnacles. 

• two photographs of the destination. Images must be:  

o submitted at minimum of 170 dpi  

o jpeg format 

o minimum 1 MB 

o may be portrait OR landscape in orientation. 

• a caption for each photograph. 

• Image file names must be in the following format:  

o SCHOOL NAME-YEAR LEVEL-STUDENT NAME-PHOTO NUMBER  

o Eg. BunburySHS-Yr8-RobertSmith-1.jpg  AND  BunburySHS-Yr8-RobertSmith-2.jpg     

• Multiple unique entries from individual students will be accepted.  

• No joint entries will be accepted.  

 

Refer to the full Terms and Conditions for further information. 

 

http://www.mediaeducation.com.au/competitions
http://www.mediaeducation.com.au/competitions
https://mediaeducation.com.au/wp-content/uploads/2020/01/Young-Travel-Writer-2020-terms-and-conditions.pdf
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ORDER THE WEST FOR YOUR CLASS 
 

Become familiar with the tricks of the trade used by travel writers in The West Australian. Your students’ 

understanding of print journalism – and your classroom program – will be enhanced by allowing students to use the 

newspaper to access, cut, collect, sort, compare, interpret and analyse the articles contained within. 

 

Take advantage of this special offer for schools available during the competition. 

 

For only $20 you can receive class sets of 35 copies of The West Australian on three Thursdays and three Saturdays 

– which include the Travel feature sections.  

 

To order or enquire, email info@mediaeducation.com.au or telephone 9482 3717.  

 

*Conditions apply. A class set is up to 35 copies (minimum quantities apply). Newspapers must be delivered to 

schools within The West Australian’s school delivery network. Thursday and Saturday editions only.   

Deliveries must be made before Young Travel Writer competition closing date ie. Friday, March 20. 

 

 

PROFESSIONAL LEARNING  
 

Join The West‘s experienced travel team Stephen Scourfield and Mogens Johansen to get a wealth of tips on 

teaching the art or travel-writing and photography to your students, to help them prepare for this year’s Young Travel 

Writer competition. Then join the Media Education team for a tour of the Herdsman Print Centre, where your daily 

paper comes to life. 

 

 WHEN: Monday February 17, 2020. 4-6pm (please arrive at 3:45 for refreshments and networking) 

 WHERE: Seven West Media WA. 50 Hasler Road, Osborne Park WA 6017. 

 SUITABLE FOR: Year 7-12 classroom teachers. 

 COST: $10, which includes two days of newspaper deliveries for your class. 

 BOOKINGS: https://mediaeducation.com.au/event/ytw2020pl/ 

 

 

mailto:info@mediaeducation.com.au
https://mediaeducation.com.au/event/ytw2020pl/
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WA CURRICULUM LINKS   
 
The Arts: Media Arts 

This competition focuses on Responding in Media and involves students learning to explore, view, analyse and 
participate in media culture. 
 

 Years 7 - 10 

Making Media language 

Representation 

Production 

Skills and processes 

Responding 

 

Analysing and reflecting on intentions 

Audience 

 
English v8.1 

Strand Sub-strand 

Language Language for interaction Language for interaction 

Evaluating language 

Text structure and organisation Purpose, audience and structure 

of different kinds of texts 

Text cohesion 

Expressing and developing 

ideas 

Visual language 

Vocabulary 

Literature Responding to literature Personal responses to ideas, 

characters and viewpoints in 

texts 

Examining literature Features of literary texts 

Language devices of literary 

texts, including figurative 

language. 

Creating literature Creating literary texts 

Experimentation and adaptation 

Literacy Texts in context Texts and contexts in which they 

are used 

Interpreting, analysing, 

evaluating 

Purpose and audience 

Analysing and evaluating texts 

Creating texts Creating texts 

Editing 

 

WESTERN AUSTRALIAN CERTIFICATE OF EDUCATION (WACE) LINKS   
 

The Young Travel Writer competition can also support a number of WACE courses for Years 11 and 12.  

 

These include: 

 English 

 Media Production and Analysis 

 Modern History 

 Geography 

 Career and Enterprise 
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TEACHER TOOLBOX - BACKGROUND NOTES 
 
Guidelines to writing 

 

There are no hard and fast rules to travel writing. The most important thing to remember is travel writing should be a 

balance between personal observations, descriptions and commentary with practical, useful information.   

 

Travel writing is classified as feature writing and, as such, is a combination of fact and opinion compared with news 

writing which is based on facts and quotes from verified sources. 

 

The following tips are guidelines only. It is not suggested students combine all tips into one piece of writing. 

Remember travel writing should aim to sweep the reader up and carry them off on the journey ‘to’ the destination. 

 

 

1. Be specific  

When writing descriptions, avoid clichés such as ‘stunning’ and ‘breathtaking’ from the writing.  

 

Describe what is actually seen, heard, smelt, tasted and felt, eg. Yesterday morning was cool and still, 

under a clear and ice-blue sky, here on the edge of the Kyzyl Kum desert in Uzbekistan. 

 

2. Be personal 

Travel writing must have a personal voice and point of view.  

It should be written in first person, eg.   See passage 1.  

 

3. Be funny 

Travel writing should have a bright, lively and fun tone and be a 

balance between fact and humour, eg.  

Surely it isn’t unique for a man to be feeling uncomfortable when his 

sole prevailing thought is: “I am naked.” 

 

4. Be surprising 

Readers want something only someone who has been to the 

location knows. Do this by trying unusual activities or getting 

involved in unusual events, eg. 

The leopard’s tail is curled up, white tip bobbing above the long 

grass, the tell-tale that it’s not hunting, but it causes a commotion. 

Right across this savannah of Zambia, alarms are sounding. 

 

5. Be balanced 

Travel writing must blend personal observations, descriptions and 

commentary with practical, useful information. As a guideline a story 

is about two thirds colourful description and one third facts,  

eg. See passage 2. 

 

1 

2 
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6. Be a quoter 

Quotes lift the stories. 

Let visitors to locations or participants in activities express their thoughts and how they feel, eg. 

And there Phil, who has been operating tours in WA for more than 26 years, tells me of his rather new 

love for Albany. For many years, he’s been associated with the Kimberley — a Kimberley man and at the 

forefront of APT’s success across our north. Then he visited Albany. “I fell in love with the place — the 

history — the culture.” 

 

7. Be strong 

The opening paragraph needs to be a catchy introduction to hook the reader.  

This should be followed up with a strong second sentence combining personal impressions and 

descriptions. 

 

8. Be fresh 

As most places will already have been written about, the challenge is to find something new and original 

to say. Try to cover some out-of-the-ordinary subject to give the story a fresh point of view, eg.  

There, on the side of the Great Central Road, is the biggest Sturt’s Desert Pea I have ever seen. It 

sprawls out green over this big all-weather road’s shoulder, its fringe coloured by blood-red flowers with 

shiny black eyes. 

 

9. Be clear 

The pace of the story is most important.  Aim for a smooth momentum, not too rushed or too slow.  Think 

about how to combine facts and impressions / descriptions throughout the story so readers do not have to 

stop in their tracks, eg.  

Here we are, in Turkmenistan, and here I am, standing on the lip of what Turkmen have nicknamed “The 

Door to Hell”. 

Turkmenistan is far from proud of this sight, as the Darvaza gas crater rather falls into the “man-made 

disaster” category.  

This Darvaza region of Turkmenistan is rich in natural gas. When drilling in 1971, geologists hit a gas-

filled cavern and the ground beneath the rig collapsed.  

 

10. Be accurate 

Accuracy is everything, so pay attention to correct spelling, grammar, punctuation and facts. 

Edit hard but remember the article needs to have a sense of vitality and enthusiasm for the destination, 

eg. 

The French town of Lyon is 162m above the Mediterranean Sea, explains Avalon Poetry II’s captain, 

Julien Capon, so getting there on Avalon Waterway’s Provence and Burgundy Cruise, an 11-day itinerary 

between Monaco and Paris, requires a little assistance. 
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TEACHING IDEAS 
 

Identifying writing techniques in travel stories 

 

Telling the story in the first person 

 

• Select one story from this week’s Travel liftout in which the story is told 

in the first person using pronouns, e.g. I, we, my. 

• Read and highlight the personal pronouns. 

• Analyse: 

o How the writer varies the sentence beginnings to keep the 
readers’ interest rather than starting sentences with personal 
pronouns. 

o How the use of the first person makes the writing more realistic 
and personalised. 
What affect does this have on your impression of the location? 

o The role of the writer as the storyteller by using the first person. 

o How the point of view of the writer is strengthened by use of the first person. 
 

 

Combining facts and descriptions 

 

The West Australian Travel editor, Stephen Scourfield says: ‘A good 

travel piece needs to combine facts and descriptions while maintaining a 

good pace to the writing’. 

 

Select one article from the Travel pages in The West Australian or  

The Weekend West. 

• Investigate how language is used to express opinions and make 

judgements about places. 

• Identify how rhetorical devices are used to persuade and how 

different layers of meaning are developed through the use of 

metaphor, irony and parody. 

• Evaluate techniques the writer has used to: 

o Maintain the reader’s interest. 

o Weave facts about the location into the story. 

o Balance facts and descriptions. 

o Mix the use of the first person to describe impressions and descriptions with facts. 
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The surface of the Irrawaddy River looks like an 
unruffled, motionless stream of warm toffee but when 
you look closely, it’s moving quite fast.  
Fed from the foothills of the Himalayas to the north and 
eventually spilling across a silty delta into the Andaman 
Sea, the river flows south through Myanmar, and I am 
between Mandalay to Prome, on a seven-night cruise on 
the Cruiseco Explorer, leaning on the ship’s rail, 
mesmerised . . . . . . for this is the Irrawaddy much as 
the  great kings of the Bagan Empire would have seen it 
in the ninth  century.  
 

Source: Floating on road from Mandalay . . .  by Stephen 
Scourfield 

February 20, 2016, West Weekend Travel 

 

What sets good travel writers apart? 

 

Readers of travel stories don’t like being told what to 

think, so it is important to include visual descriptions to 

sweep them up and carry them off on the journey with 

you.  

 

As a writer you need to explain as vividly as possible 

and mix impressions and descriptions by introducing a 

character to tell the story. 

 

Be specific in your descriptions and drop the clichés 

such as ‘stunning’ and ‘breathtaking’ from your 

vocabulary. 

 

Read the following description by Stephen Scourfield 

of the Irrawaddy River.  

 

In these introductory two paragraphs he draws the 

reader and arouses their senses of sight, sound, 

smell and touch. 

• Investigate how Scourfield uses descriptive 

language, historical facts and personal 

response to create a strong visual image of 

the river in the reader’s mind.   

• Look at a photo of one place you have 

visited and think about how you can refine 

your vocabulary choices to deliberately focus 

their attention and arouse their sense of 

place. 

 

 

Innovate with text structure 
Collect an assortment of different travel stories written by different writers from The West Australian Travel pages. 

 

 Read the articles and discuss how the writers innovate with text structures and language for specific purposes 
and effects, e.g. 

 

 

 Analyse the techniques the writers use in these first sentences to ‘hook’ the reader. 

What makes a strongest lead? Justify your answer. 

 How does the second sentence/paragraph keep the reader involved with the story? 

 What emotions does the hook evoke in you? How? 

 Compare and contrast the use of cohesive devices in the texts by focussing on how they serve to signpost 

ideas, make connections and build semantic associations between ideas. 

 Compare the purpose, text structures and language features of texts within different sections of the 

newspaper. 

I am pleased I can’t show you the 
children of Mandalay School for the Deaf. 
I am delighted that headmistress Mrs Cho 
Pyone will not allow the children, or their 
classrooms, or even most of the school 
buildings, to be photographed. 

Few people have stood 
at The Door to Hell. 
 

A day in the inland of Western 
Australia passes from the silence of 
night, through the whisper of early 
morning air warming and into the 
chorus of dawn. 
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Yesterday morning was cool and still, under a clear 
and ice-blue sky, here on the edge of the Kyzyl 
Kum desert in Uzbekistan.  
But today in the ancient city of Bukhara, I stepped 
out and it was breezy. The wind has built through 
the morning and now the sky is hazy and tinted 
beige with sand. 

Source: Bean there, done that . . . by Chris Parry 
Travel, The West Australian, January 9, 2016  

Surely it isn’t unique for a man to be feeling 
uncomfortable when his sole prevailing thought is: 
“I am naked.”  
I am in a dimly lit room. I can hear jungle noises 
and flutey music that is far removed from the 
soundtrack of my life. I am being completely 
covered in coffee paste. 

 
Source:  Modern life sits comfortably with history, by 

Stephen Scourfiled, Travel, The West Australian, 
February 18, 2016  

 

Giving travel writing a ‘voice’ 

Look through the Travel sections of The West Australian and collect an assortment of stories which are written in 

different styles. 

 

 

 

 

 

 

 

 

 

 

• Identify and evaluate devices that create tone in the writing, eg. humour and language choices, including 

sentence patterns, dialogue and imagery  

 

• Compare and evaluate how ‘voice’ as a literary device is used in a range of different types of texts to evoke 

particular emotional responses 

 

• Select one report which appeals to you and look at the features it uses to arouse your interest.  

o Use this as a model when creating your own travel story. 
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APPENDIX 1 STUDENT GUIDE 
 

Beginner travel writer’s checklist  

Travel writers use a variety of styles and techniques but generally it reflects a strong sense of the writer’s personality, 

their intelligence and wit. They try to convey images and descriptions to readers using as many senses as possible 

combined with practical and accurate information that is useful to the reader. Not every element needs to be covered 

or in any set order. 

 

When you have drafted your entry, think about the following check list before your revise and polish. 

 

 LEAD  
 start with a snappy opening to hook the reader - something that grabs the 

reader’s attention and makes them want to read on. 

 WHERE   the place, link it to the geography. 

 WHEN  season – grounding reader in time and climate. 

 WHO  introduces the writer – the use of personal pronouns. 

 WHY  reason for the trip – draws the reader into the story. 

 HOW  the process of travel; the story line. 

 WHAT   the story details, quotes from people, anecdotes and facts. 

 EDIT  wraps up the article, perhaps linking to the lead. 

 
FIRST 

PERSON  

 make your story a personal account, interwoven with facts, descriptions and 

observations. 

 COHESION  
 try to come up with a narrative thread which will run through the piece, 

linking the beginning and the end to the point you are making. 

 PACE  
 the piece should flow, but you don’t have to tell the entire trip, pick the best 

bits, anecdotes and descriptions that will tell the story. 

 QUOTES   quotes from people you meet can bring the piece to life. 

 AVOID   avoid clichés.  Don’t be too clever or formal. 

 VOICE  the best writing sounds natural and has personality. 

 

VARY THE 

FOCUS 

 

 think of the analogy of a camera lens: 

o wide lens for setting and landscape 

o medium lens for context and colour 

o zoom lens for detail and narrative 

 
CHECK 

FACTS  
 use reliable sources and double check they are correct. 

 
EDIT AGAIN 

 

 edit hard and polish it up. Accuracy is everything. 

 correct spelling, grammar, punctuation, facts. 
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APPENDIX 2 
 

Behind the scenes with Stephen Scourfield, Travel Editor 
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WA: South Coast 

ESCAPE TO PICTURESQUE ESPERANCE 

Published The West Australian Travel, February 6, 2016 

 
THE INTRODUCTION to a story is really important. 
 
“There, on the white sand beach backed by shimmering turquoise ocean is a kangaroo. Two, in fact.” 
 
I have set the scene on a beautiful scene which many readers would like. 
 
I have added something quirky — kangaroo on the beach? 
 
I have made a bit of a joke, kind of like a punchline. “Two, in fact.” 
 
(And I’ve kept correct punctuation – the comma gives a nice little pause and helps the punchline, too.) 
 
WHERE DO WE GO FROM THERE?  
 
I introduce a “character” and a familiar phrase. 
 
“It looks like a picture postcard.” 
 
It is the sort of thing I want to say, but it is too much of a cliché. It is the sort of thing the reader might think … so I 
have let someone else say it.  
 
Now, it’s not my opinion — we have another opinion on the beach. 
 
Then we go into more detail about Cape Le Grand National Park — FLESHING THE STORY OUT. 
 
More detail — 63km from town, one of five national parks, a Pink Lake that isn’t pink any more, and places to visit like 
the glass and leather workshops. 
 
SO, NOW WE ARE IN “TRAVEL WRITING”, giving details to readers who might be interested in going there. 
 
But we can’t leave them dangling in the air. Just as I started the story in a particular way, so I want to finish it properly, 
too. 
 
I get into the interesting story about Aboriginal people catching ducks in the old days (amusing in its way, too), and 
very particularly make sure I end that section on the line: “They couldn’t turn, couldn’t take off, and couldn’t walk 
backwards.”  
 
I’d actually constructed that line out quite carefully, as it leads into a nice round-up FINAL PARAGRAPH. 
 
“There are a few people like that in Esperance, too — people who planned to pass through but liked it and stayed. 
(Couldn’t walk backwards, couldn’t take off.) And I can understand that.” 
 
So, I have brought out another feature of this remote town (that people “stick” here), reiterated the joke “couldn’t walk 
backwards”, and then finished with a nice, simple little sentence. 
 
LET’S TALK ABOUT THE PICTURES. 
 
To get the kangaroos on the beach, I used a 300mm lens — using long lenses “crunches everything together”, so that 
the kangaroos, the shoreline, the water and then the island appear close together. With a shallow depth of field 
(reducing the lens’s F stop), I made the islands blurry and out of focus, so they didn’t compete with the kangaroos for 
the eye’s attention. In post processing the picture, I just took out 10 per cent Shadows. 
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APPENDIX 2 
 

Behind the scenes with Stephen Scourfield, Travel Editor 
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Myanmar charity and river cruise stories 

REACHING OUT TO MAKE A DIFFERENCE 

Published The West Australian Travel, February 20, 2016 

 

These stories about a deaf school in Mandalay, Myanmar, and the boat on the Irrawaddy that will take people there 

are good example of work we do BEHIND THE SCENES. 

The challenge was to find a charitable project that was worth supporting — in a lot of orphanages in South East Asia, 

for example, the children have parents, and are used there to stimulate donations. 

I have good contacts in Myanmar and started contacting them. When things started to point to the deaf school, I 

traced its source back to the UK, and checked it out with the Charities Commission. I did thorough research on all the 

people involved with its board, and also made enquiries through Government departments in Myanmar. I have also 

subsequently met, in England, with the man who set it up, and with educationalists and health professionals in the UK 

who have become attached to the school’s work. 

So, by the time I set out to visit, I knew I was on firm ground. It is an absolute imperative that we do our journalistic 

work well — that our readers are being looked after, in every sense. 

When I arrived at the deaf school, it was all a bit awkward. They were concerned about having media on the premises, 

despite all the contact we had before this. I was summoned to the Headmistress’ office, and left there to wait for half 

an hour. She was elsewhere talking on the phone with Education Department officials. She had become nervous 

about my intentions. 

When she came in and said she wanted to get a few things straight — for example, that she wouldn’t have the 

children photographed, that they were not tourist attractions, and that they weren’t curiosities on display, I was 

delighted. She had not only reinforced the ethical stance of the place, but she had given me my INTRODUCTION TO 

THE STORY.  

Rather than being thrown by the fact that she wouldn’t let me take pictures, I used it …  

“I am pleased that I can’t show you the children of Mandalay School for the Deaf.I 

am delighted that headmistress Mrs Cho Pyone will not allow the children, their 

classrooms, or even most of the school buildings, to be photographed.” 

This does a few things… 

It answers the question “where are the pictures of the children”, of course. 

It uses my reaction as the absolute “hook” of the story …  and so it introduces me, and then Mrs Cho Pyone as 

characters — we have visible people in the story, as well as the invisible children. 

Always be looking for the intro to your story. Learn how to spot it. This is your story’s “shop window”. This is the bit 

that hooks the reader in. Why is the writer pleased that he can’t take the pictures? Why won’t the headmistress let 

him? 

I then INTERVIEWED the headmistress, carefully, about the work of the school. When interview subjects are feeling 

defensive, it’s good to just throw the ball to them with an open, leading question — and a big question that allows 

them to talk … “perhaps you could tell me about the work of the school and its importance in these childrens’ lives …” 
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Then I settle back with my little notebook and take a selective note. 

I actually do it in shorthand writing, but you don’t need to. 

I find it better to TAKE NOTES rather than record, particularly in such situations, for four reasons: 

First, a selective note is better than a full recording as, if you concentrate, you will hear people circling round subjects 

a bit and then “giving it to you in a good quote”. I don’t jot down the ramblings, just their “conclusion”. 

Second, and particularly where language is a bit of a barrier and an interpreter is involved for difficult bits, an interview 

can stretch on and be difficult to decipher. When I am travelling, I am working 19 hours a day, travelling, 

photographing, downloading and cataloguing pictures and writing 2000 words a day. I simply don’t have time to go 

back through a two hour conversation and transcribe bits. 

Thirdly, I have found over these many years, that taking a selective note really makes you listen. You are completely 

focused on the person and the conversation, knowing that if you miss a quote, it’s gone. There’s nothing to fall back 

on. I like that – it keeps me right on the job. 

Fourthly, particularly in very hot and humid places, and jumping on and off boats, I’d rather have all the information in 

a notebook with a waterproof cover, in non-run ballpoint pen ink than as a sound file in my smartphone. 

The other part of this exercise, of course, was to write about the trip on the boat. If readers are interested in having 

contact with the school, they will do it part of a whole trip, and so the ship and the places it goes is important. 

In that story, I try to give a sense not just of the facilities on board, but the crew and the places visited. 

It is always important to WRAP THIS UP TOGETHER “this is where you go, this is how you do it, this is what you see, 

this is what you feel”. 

I didn’t want to get too caught up describing the rooms on board — there isn’t that much space in pages and I would 

rather use what I have more for “the experience”. 

So, on the basis that readers who were really on the idea would be prepared to look further, I tackled this by shooting 

and making a VIDEO FEATURE, which showed the interior of the ship, which we STREAMED ONLINE and pointed 

to from the pages. 

And so, from the work in sourcing the charity, to a video about the rooms, we have pretty broad coverage.  


